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Residual Gathering is the re-
sult of an artistic experiment; 
an experiment exploring art’s 
potential for creating a space 
of action, for physical and 
cognitive ties to be woven. I 
asked two artists, Sarah Bern-
ers and Biatta Kelly, both una-
ware of the other’s practice, to 
respond to the gallery space, 
and each other’s work. 

As an experiment, this exhibi-
tion is born from unpredict-
ability, an experiment being 
a process of investigation in 
which the unknowable and un-
foreseeable may occur. There 
were, of course, similarities to 
be found between each art-
ist’s practice, but whether or 
not these similarities would 
present themselves through 
the course of the exhibition’s 
creative process, was unclear. 
Both artists are balanced 
between the aesthetically 
decorative, and its concep-
tual counterpoint; Berner’s 
practice dips into the realm of 
fashion photography, Kelly’s 
process is grounded in her 
training as a jeweller. 

Due to the nature of the exhi-
bition as an experiment, the 
installation period became 
an accumulation of thought 

and process. Berners moved 
away from her usual creative 
process of rigidly questioning 
form, instead responding intui-
tively to the space. The result: 
a fetishistic tribute to the 
abject and uncanny. Through 
form and material choices, 
there is a visceral nature to 
the work, a reference towards 
the unseen.

Similarly, Kelly, in a respon-
sive and accumulative work, 
references a strong physical-
ity, but through an alchemi-
cal process of manipulation. 
There is a sense of magic to 
Kelly’s work, an unexplainable 
aura that resonates through 
her installation, her treatment 
of the gallery as a blank can-
vas awaiting composition. If 
Berner’s sculpture is interpret-
ed as the dominant physical 
element to the work, Kelly’s 
can in counterpoint be seen 
as a transcendental, meta-
physical response.

In all, this is an exhibition of 
collections, echoes, reso-
nance, shadows, fracture. It is 
a series of moments captured, 
moments exploring the distant 
presence of an idea or object: 
the shadow, the reflection, the 
projection.

It explores the way in which 
ideas, broken into the frag-
ments of distorted memory 
and developmental continua-
tion, transform into, or move 
towards more considered 
iterations of the same ideas, 
the ideas it later becomes. It 
explores the way in which we 
think something once, and in 
our attempt to remember this 
thought, through the process 
of memory, it is somehow 
distorted, changed by the 
forces of time. It expresses 
how ideas are contingent upon 
their reflexivity – their ability to 
develop. 

At the same time, there is a 
playful absurdity to the overall 
exhibition, especially when 
considering the presence of 
the abject within the works. 
Seeing the abject as that 
which is born from humanity, 
but removed, it stands to rea-
son there be something  ridic-
ulous within its overall nature. 
Humanity, after all, exists as a 
fine balance between absurd-
ity and rigid contemplation. 


